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Galleria Poggiali is delighted to announce the show Philippe Decrauzat: Teatro Anatomico, the first 
show with the gallery by Philippe Decrauzat (Lausanne, 1974), which will open on Saturday 17 May 
2025 at 6.00 pm. The show, curated by the art historian Matthieu Poirier, brings together a selection 
of about 25 works – some specially produced for the occasion – dating to various periods of the Swiss 
artist’s career and focused on exploration of the concept of ‘shaped canvas’. 
The show will extend over both the premises of the gallery in Via della Scala and in the adjacent Via 
Benedetta, with the intention of offering an exhaustive articulation of the artist’s poetics through the 
broad scope of this project conceived specifically for the Florence venue. 
 
Decrauzat has been invited to exhibit in the group show currently being hosted at the Fondation 
Carmignac in Porquerolles, running up to 2 November next. His work is included in eminent public 
collections worldwide such as: Fondation Louis Vuitton (FLV), Paris, France; Kunsthaus Zürich, Zurich, 
Switzerland; Museo de Arte Contemporáneo de Buenos Aires (MACBA), Buenos Aires, Argentina; 
Museum of Modern Art (MoMA), New York City, NY, USA, Centre Pompidou, Brussels, Musée des 
beaux arts of Lausanne, and Musée des beaux arts of Rennes. Decrauzat is universally recognized as 
one of the outstanding global talents of the new generation of optical and kinetic art. In 2022 he was 
finalist in the prestigious Prix Marcel Duchamp. He has been invited to numerous public institutions, 
including MAMCO, Centre d’art contemporain in Geneva, creating environmental installations that 
combine sculpture, mural paintings and video projections, the MUDAM in Luxembourg, the 
Kunsthalle in Vienna, the Kunsthalle in Berne and the Musée National d’art Moderne – Centre 
Georges Pompidou in Paris. 
 
The term ‘shaped canvas’ is used to describe canvases which depart from the traditional rectangular 
format of the painting to assume irregular or sculptural forms. For this particular Florentine show, 
these objects are conceived as spatial, perceptive, theatrical and metaphorical vehicles of human 
physiology rather than as post-concrete artistic creations connected with a formal rationale that 
appeared in the context of post-war abstract art. 
 
All Decrauzat’s works consist of hand-painted canvases meticulously stretched on shaped wooden 
structures.   
 
More specifically, on show in Florence are iconic works such as Delay Inverted Pentagon and Delay, 
Broadcasting Delay Magenta, both hexagonal in shape and dating to 2022, and Vertical Wave Red 
Transmission from 2024, a species of undulating vertical banner, works that are central in the 
development of the poetics of the shaped form that made Decrauzat’s name. Alongside these works 



is the series Still Double, also part of the same ‘shaped canvas’ cycle and produced especially for the 
show.  

This is an approach that recalls the visual explorations of the Florentine Renaissance, a period in 
which the human body became the central subject of study and representation, not just in 
anatomical terms but also as a means of artistic and metaphysical enquiry. The display spaces of the 
Galleria Poggiali are transformed into a site of observation and revelation, a stage rather like that of 
an arena on which the pictorial body is laid bare. The wooden slats of the frames are conceived like 
bones that give the work its structural stability and define the skeletal system as a surrogate of the 
internal architecture of the body, tracing out a metaphorical parallel between the compositional 
support and the human skeleton. 

Despite being abstract in nature, these works of art can be interpreted in a metaphorical sense in 
relation to our own bodies, acting as a reminder of how sight is inextricably bound up with the 
entirety of our physiological system.  

Teatro anatomico invites observers to reflect on how these material elements – which are so often 
taken for granted as mere supports – can be transformed into expressive agents. It explores how the 
artist’s manipulation of form, surface, and structure creates a dialogue between our corporeal 
experience and the mechanical, sometimes banal, gesture of painting.  

Finally, the show also probes the way in which the artist’s process is fuelled by the dynamic 
interaction between body, surface, and image, between the internal architecture of the work of art 
and the living, perceptive body that relates to it. The title of the show invites us to perform a species 
of visual dissection of the works so as to comprehend their form and function, and the theatrical 
implications of their optical effects in real time and space, making reference to actual anatomical 
studies. 

The show will be accompanied by a catalogue including an essay by the curator.  

Philippe Decrauzat 
Born in Lausanne (Switzerland) in 1974, Philippe Decrauzat lives and works between Paris and 
Lausanne. He has received numerous prizes, such as the Swiss Art Award, and was one of the four 
candidates shortlisted for the Prix Marcel Duchamp. He has held many solo shows, including those at 
the Musée National d'Art Moderne-Centre Pompidou, and the Musée d'Art Moderne and the Frac-Île 
de France in Paris, at the Musée Cantonal des Beaux-Arts in Lausanne, the Museum Haus Konstruktiv 
in Zurich, the Secession in Vienna, the Kunstraum Walchetrum in Zurich, the Mamco and the Centre 
d'Art Contemporain in Geneva, the Swiss Institute in New York, the Kunstaus Baselland in Basle, the 
Blueproject Foundation in Barcelona and the Nara Roesler galleries (in São Paolo and Rio de Janeiro). 
 
He has taken part in numerous group shows, including those at the Fondation Carmignac in 
Porquerolles (Vertigo, curated by Matthieu Poirier, running up to 2 November 2025), Haus 
Konstruktiv in Zurich, Mamco in Geneva, FRAC Auvergne, Museum Ritter in Waldenbuch, Kanal-
Centre Pompidou in Brussels, Frac Nouvelle-Aquitaine, Musée national d’art moderne-Centre 
Pompidou in Paris, Fondation Vasarely in Aix-en-Provence, Kunsthal Rotterdam, MUDAM in 
Luxembourg, Kunsthalle in Vienna, Macro-Museo d’Arte Contemporanea in Rome, Galeries 
Nationales du Grand Palais in Paris (curated by Matthieu Poirier), MOMA-Museum of Modern Art in 
New York, MUAC in Mexico, Kunsthalle Berne and the Fundación/Colección Jumex, Mexico. 



 
His works are present in important public collections, including the Centre Pompidou-MNAM and the 
Musée d'art modern, the Kunsthaus in Zurich, Switzerland, the Ufficio Federale della Cultura in 
Berne, the Museum of Modern Art (MoMA) in New York, the Albright-Knox Art Gallery and the 
Daimler Art Collection, as well as in seven FRAC (Fonds Régional d'Art Contemporain) in France, the 
Musée des Beaux-Arts in Rennes, the FNAC-CNAP (Fonds National d'Art Contemporain) and the 
Centre National des Arts Plastiques. 
 
The most recent and complete monograph on the artist is Philippe Decrauzat. Delay (König Books, 
Berlin, 2021. 448 pagine). 
 
Matthieu Poirier is guest curator at the Cité de l’Architecture et du Patrimoine in Paris. He has a 
research doctorate from the Paris-Sorbonne University (Paris IV) and holds the position of Assistant 
Professor. Formerly a guest researcher at the Centro Tedesco di Storia dell’Arte, he has held teaching 
positions at the Paris-Sorbonne University and at the École Nationale Supérieure des Arts décoratifs. 
He has written and edited numerous publications dealing with abstract art, and has curated group 
shows such as Vertigo (Fondation Carmignac), Suspension (Palais d’Iéna), Dynamo (Galeries 
Nationales du Grand Palais), Spectres (Roesler Hotel), Post-Op (Perrotin) and Sous le motif (Collection 
Société Générale) as well as monographic retrospectives including Lynn Chadwick (Centre des 
Monuments Nationaux), Chu Teh-Chun (Fondazione Cini), Lucia Koch, Artur Lescher and Carlos Cruz-
Diez (Palais d'Iéna), Hans Hartung (Perrotin), and Soto (Musée Soulages). He has also acted as 
scientific consultant for the Musée d'art modern, the Palais de Tokyo, the Reina Sofia, the Museum 
Louisiana and the Palazzo del Monte di Pièta. 
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For further information on the exhibition and the artist, please contact Galleria Poggiali Firenze 
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